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AN APPRECIATION 


ELIX MENDELSSOHN-BARTHOLDY (1809-1847) is usually regarded as belonging to that 
Romantic School or period in musical history in which the names of Schumann and Chopin are 
of similar prominence. This customary classification of Mendelssohn, however, is not altogether 
just, inasmuch as it applies to one side only in the wide compass of his mu-ical personality, and not even 
to its strongest side, for it emphasizes unduly that romanticism which was only an incidental feature 
in his manysided genius. The classification is somewhat unjust to Mendelssohn’s other and far more 
pronounced characteristics; especially to those which so markedly differentiate him from his great 
contemporaries and which entitle him to be regarded as a ‘‘Classic-Romantic’’—in fact, the Classic- 
Romantic. 

While he could not—and evidently had no desire to—keep altogether aloof from the strong 
wave of romanticism that swept over Germany at the beginning of the nineteenth century, he came 
within its range only occasionally: when the text of a song called for it or the drama which he either 
introduced or enlivened with his music. Thus we find him almast transcendentally romantic in some 
of his Overtures (Fingal’s Cave, Hebrides), also in his ‘‘Walpurgis Night,” and above all in his music 
to Shakespeare’s ‘‘Midsummernight’s Dream,’’ the elf-like texture and fairy-tale mood of which 
frequently—but also plainly—recur in some of his piano compositions (Scherzo a capriccio, Rondo 
capriccioso, and. others). 

And yet, when we enquire into the tendencies which were predominantly sympathetic to him 
and which he championed with all the strength of his personality, position and influence, we find them 
linked with the names of Bach and Beethoven. These were the masters for whose works he acted as 
an enthusiastic and energetic propagandist; it was their purity of form, their clarity of thought which 
impressed him far more strongly than the mysticism and fancy of the Romantics. With the farseeing 
eye of a divinely appointed prophet he perceived that these masters had spoken not for their time only 
but for all times, that their fundamentality would outlast every transient fashion; and it was in their 
path rather than with the Romantics that his genius compelled him to pursue his way. 

That his works had lately to suffer somewhat from neglect is undoubtedly due to his so-called 
“followers,” who—as usual with Epigones—had caught only the external qualities of his work (form, 
manner of workmanship, etc.), without its delightful and refined spirit; who imitated rather than 
followed him and who, by aping his style and by diluting his fine spirituality into a platitudinous 
conventionality, have wearied the music-lover. In the same degree, however, as these imitators fall 
more and more into oblivion (Sterndale Bennett is now completely forgotten), the true genius of their 
great model breaks forth anew in unimpeded light and reasserts its great, masterly qualities. 

As the ‘‘Fugue”’ is inseparably linked with master John Sebastian’s name, although his contra- 
puntal mastery was but one facet in the luminous jewel of his genius; as the term “‘Nocturne’’ is 
inalienably associated with the name of Chopin, though it represents the smallest type of his works 
and was used long before him by John Field—so has the ‘“‘Song Without Words” become almost a 
synonym for the name Mendelssohn, not only because he—as far as we know—invented this 
original, paradoxical and yet so suitable title, but because in these wordless songs he has addressed his 
largest audiences. It is in them that he best conceals his great artistry and seems to speak the simple 
and intimate language of a dear old friend. 

Open the pages of this unique volume wherever we may, the eye always meets a definite picture 
in the merely general aspect of the page. The writing is always decided and impeccable. The keenest 
search could not detect a page on which the master had not ‘‘something to say.”’ Students as well as 
amateurs will find a perfect treasure trove of beauty and wholesome sentiment in this volume, 
especially if, in their selecting, they leave the beaten track of the half-dozen over-popular pieces in it 
and explore the almost untrodden ground of the many others. Varied as the sentiment and humor 
in them are and must be, there are certain features common to all: purity, chastity of concept, natural- 
ness of melodic development with its consequent appealing quality, refinement of utterance, and, 
finally, a workmanship in the minutest detail that stands unexcelled to the present day. 


CONSTANTIN von STERNBERG. 


Note. Wherever it was possible to do so without making the reading needlessly difficult, the principle 
has been followed of indicating the use of the left hand by placing the fingering under the notes and for 
the right hand over them. 
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(No. 14 of the posthumous works) 
First published in February, 1851 


Reverie re 
Andante espressivo ea eh 2 


37. 


ae 
rte : fF te! a an je ED 
(EE=r met eS LS 
= ie a es ee 


LO. % Ved, % Ve. Qa ae 


(6 % 62 ™% 
te ; aw LO. ae 


ve 
3 


— 


eee 
Me, -- Ey poy, a Lite =n 
2 TED} * <LI LEE OE) FET 
EAT ERS LS MSS SET OR BT ey See NG = 
= é. ee er, ET = Taal ae 


arr = 


% Ved, we Ve, Be Poy, x Red, 
Copyright, 1915, by G. Schirmer, Inc. 


25496 


Op. 85, No. 2 


> 
aa i TT 
FE BE ESSE TA 5 
CE CS ETRE LAP! 


The Adieu 


Allegro agitato 


3 
oD 
i=) 
oS 
o Ff 
OCs 


ARR 


Copyright, 1915, by G. Schirmer; Inc. 


25496 


123 


2 * PERI 1) SE 
(ee ee aed 


"C CrCSC. 


sempr 
aes eS 


5496 


» 
~e 


4124 


Delirium Op. 85, No.3 


25496 


3 ‘ 5 Copyright, 1915, by G. Schirmer, Inc. 


a) The accompaniment figure of three sixteenths should be played with great lightness and with special attention to making the last 
three sixteenths just be as light and short as the preceding two; it should ever be held into the next beat. 
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fr L. 1630 Op.23. 10 Preludes. prices (Bauer). fs 
‘AY L.1610 Op.30. Concerto No. 3, Dm. 2-Piano Score. Petigee Guide) Internensl (Bauer): fr 
fr L. 1631 Op. 32. 13 Preludes. L.1164 Op. 5. Impromptus (Bauer). f\ 
_ L.1140 Op. 6. Davidsbiindlertanze (Bauer). ‘ 
fr RAFF, J. r L. 1266 Op. 7 Toccata (Bauer). A 
- L. 1543 Gavotte and Musette. From the Suite, Op. L.1167 Op.8 Allegro (Bauer). . 
fr 200. 2-Piano Score (Pescio-Bauer). L. 89 Op. 9. Carnaval (Bauer). fN 
AY RAVEL, M. L.103 Op.11. Sonata, Fim (Bauer). f\ 
n L. 1586 Miroirs. 5 Pieces. L. 92 Op.12. Fantasiestiicke (Bauer). < 
AN L.96  Op.13. 12 Symphonic Studies (Bauer). fr 
‘A REBIKOV, V. I. L.104 Op.14. Sonata, Fm and Scherzo (Bauer). fN 
A L.1474 Op.31. Silhouettes. 9 Childhood Pictures (Deis). L.101 Op.15. Scenes from Childhood. 13 Pieces . 
fr A-1190 (Bauer). vA 
A G. SCHIRMER New York/London ‘A 
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SCHIRMER’S LIBRARY 


of Musical Classics 
PIANO SOLO COLLECTIONS 


SERIES FIVE 


SCHUMANN, R. SONATA ALBUM 


L. 329 26 Sonatas by Haydn, Mozart and 


L.86. S015 
’ Beeth aL. }e RIE 
68. Scenes from Childhood; Album for the ethexen, BEML Aes 


FA s aie ee SONATINA ALBUM 

p. 16. reisleriana (Bauer). f 

Opt.) * Pantasinl/Baubry: L. 51 30 Wenge Sonatinas, Rondos and 
Op. 18, Pieces (Kohler). 

19, 28. Arabesque; Blumenstiick; 3 Romances L. 265 15 Favorite Sonatinas. Abridged Version. 


(Bauer). 
Bion cy eee SONATINA AND SALON ALBUM 


Op.21. Novelletten (Bauer). L. 305 15 Sonatinas and Miscellaneous Pieces 
Op. 22. Sonata, Gm and Presto Passionato (Scharfenberg). 


(Bauer). 
ee SONATINAS AND RONDOS 
111. 4 Nachtstiicke; 3 Fantasiestiicke L. 693 22 Pieces (Kleinmichel). 
(Bauer). 
Op. 26. Faschingsschwank aus Wien (Bauer). STRAUSS, J. 
Op.32. Scherzo, Gigue, Romance and Fughette L. 131 28 Favorite Dances, Bk. I; L. 132, Bk. II; 
(Bauer). - L.133, Bk. IIT. 
Op.54. Concerto, Am. 2-Piano Score (Hughes). 
Op.68. Album for the Young. 43 Pieces SWIFT, N. 
(Bauer). L. 823 12 Children’s Pieces. 


SEQ EQS 


Op. 72, 
76,126. 4 Fugues; 4 Marches; 7 Pieces in TCHAIKOVSKY, P. I. 
Fughetta Form (Bauer). Eyes 
6 Ra. Ronen Geese (Baer): L. 1045 Op. 23. Oh Ne 1, Bbm. 2-Piano Score 


Op. 92, el 
134. Introduction and Allegro Appassionato; L.909 Op.37a. The Seasons. 12 Characteristic Pieces 
(Ruthardt). 


Concert Allegro with Introduction, 
2-Piano Score (Bauer). L.816 Op.39. Album for the Young. 24 Easy Pieces 


Op.99. Colored Leaves (Bunte-Blatter) (Bauer). (Ruthardt). 
Op. 118. 3 Sonatas for Young People (Bauer). L. 1447 Op.7la. The Nutcracker Suite (Esipoff-Deis). 
Op.124. Album-Leaves (Bauer). L. 1634 Selected Compositions. 
Op. 183. Songs of the Dawn (Bauer). 
Album. 22 Pieces. TOCCATA ALBUM 
L. 1793 By Antheil, Bach, Buxtehude, Czerny, 
SCRIABIN, A. Frescobaldi, Froberger, Gabrieli, Hoi- 
L. 1684 16 Preludes (Deis) by, Khatchaturian, Padovano, Paradisi, 


Pollini, Prokofieff, Purcell, Rheinber- 
SELECTED PIANO SOLOS BY ROMANTIC ei! senna tts xandt Sehpriee soe 
COMPOSERS are 
L. 1718 Bk. I: Elementary; L.1719, Bk, II: In- 
termediate; L.1720, Bk. III: Lower WAGNER, R. 


Advanced. 
L. 1103 Album. 20 Pieces (Oesterle). 
SELECTED SONATINAS L. 1636 Selections from Operas, Bk. I. 


L. 1594 Bk. I: Elementary; L. 1595, Bk. II: In- L.57 Wagner-Liszt Album, 9 Transcriptions 
termediate; L.1596, Bk. III: Lower from Wagner’s Operas. 
Advanced. 


SELECTIONS FROM SIX FAVORITE OPERAS WEBER Cy oni as 
L. 1688 Excerpts’ frems’“Catmen”,. "Aida “La L. 1382 Op.72. Polonaise Brillante. 2-Piano Score 


= ee ee (Liszt-Spencer). 

raviata”, “The Tales o offmann”, a : 

“The Bat”, “The Marriage of Figaro”. L.1189 Op.79. Concertstiick. 2-Piano Score (Sternberg). 
L. 1667 Miscellaneous Compositions (Mason). 


G.SCHIRMER New York / London 
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SCHIRMER’S Bris oe 


of Musical Classics 
PIANO SOLO COLLECTIONS 


SERIES THREE 


GURLITT, C. 
L.1612 Op.54. 6 Sonatinas. 
L.309 Op.101. Albumleaves for the Young. 
L.325  ©p.140. Album for the Young. 20 Melodious 
Pieces, 
HABERBIER, E. 
L.191 Op. 53, 
59. Etudes-Poésies (Ruthardt). 
HANDEL, G. F. 
L. 43 Album. 22 Favorite Pieces (Buonamici). 
L. 381 12 Easy Pieces (Bilow). 
HAYDN, J. 
L. 1700 Conterto, D. 2-Piano Score (Ganz). 
L. 296 20 Sonatas (Klee-Lebert), Bk. I; L. 296, 
Bk. IL 
HELLER, S. 
L.130 Op.81. 24 Preludes. 
L.600 Op.82. Flower-, Fruit- and Thorn-Pieces. 18 


Characteristic Pieces. 
L.748 Op.119. 32 Preludes (Oesterle). 


IPPOLITOV-IVANOV, M. 


L.1531 Op.10. Caucasian Sketches. 
KOHLER, L. 

L.436 Op.210. Children’s Album. 
KUHLAU, F. 

L. 52 Sonatinas (Klee), Bk, I; L.53, Bk. II. 
KULLAK, T. 

L.365 Op. 62, 

81, Scenes from Childhood. 24 Characteristic 
Pieces (Klausner). 
LICHNER, H. 
L.989 Op.4, 
49,66. 9 Sonatinas, 
LISZT, F. 

L. 910 Années de Pélerinage, Bk. I: Premiére 
année “Suisse”; L. 911, Bk. II: Deu- 
xiéme année “Italie’ 

L.917, The Same. Supplement to “Ita- 
lie’: “Venezia e Napoli”. 

L. 1057 Concerto No. 1, Eb. 2-Piano Score (Jo- 
seffy). 

L. 1058 Concerto No. 2, A. 2-Piano Score (Jo- 
seffy). 

L. 1534 Concerto Pathétique, Em. 2-Piano Score 
(Hughes). 

L. 341 Consolations; Liebestraume (Joseffy). 

L. 788 12 Etudes d’exécution tra 
(Gallico). 

L, 835 6 pered Etudes after N. Pa 
ico). 

L. 1056 Hungarian Fantasy. 2-Piano 
seffy). 

L. 1649 Mephisto Waltz. Episode from Lenau’s 
“Faust”: Dance in the Village Inn 
(Busoni). 

A-1189 
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L. 1033 Rhapsodies Hongroises, Bk. I; L. 1034, 

L. 1369 Solréea de Vienne, Valses-Caprices efter 
Franz Schubert (Friedheim), Bk. I 
L. 1370, Bk. II. 

L. 861 Sonata, Bm (Joseffy). 

L. 128 24 Sone enec eee after Franz 
Schubert, Bk. I; L.129, Bk. IT. 

L. 1252 Spanish Rhapsody, 2-Piano Score. 


L. 57 Wagner-Liszt Album. 9 Transcriptions 
from Wagner’s Operas. 


L. 1753 2 One (Joseffy); 2 Legends 
LITTLE CLASSICS 
L. 1240 67 Easy Pieces for the Piano, Bk. I; 


L. 1241, Bk. II. 


MacDOWELL, E. A. 
L. 1462 Op.23. Concerto No. 2. 2-Piano Score (Hughes). 
L.1497 Op.32. 4 Little Poems. 
L.1805 Op.51. Woodland Sketches, 


MENDELSSOHN, F. 
L.1187 Op.22. Capriccio Brilliante, 2-Piano Score 


rg). 

L.61  Op.25. Concerto No. 1, Gm. 2-Piano Score 
(Ruthardt). 

L.1188 Op. 29. Bonte os 2-Piano Score (Stern- 

rg). 

L.62 Op.40. Concerto No. 2, Dm. -2Piano Score 
(Rut) t). 

L.1526 Op.54. Variations Sérieuses (Hughes), 


L. 1492 Op. 54, 
82,83. Variations (Hughes). 
L.558 Op.72. 6 Pieces for Children (Kullak). 


L. 1523 3 Etudes from Op. 104; Scherzo & Ca- 
priccio. 
L. 59 Miscellaneous Compositions; Andante 
and Presto (Kullak). 
L. 58 Songs Without Words (Sternberg). 
MOSZKOWSKI, M. 
L.280 Op.12. Spanish Dances (Ulrich). 


MOZART, W. A. 
L.1791 K. 246. 
L.1704 K.271. 
L.1788 K. 413. 
L.1731 K.414, 
L.1789 K. 415. 
L.1756 K. 449, 
L.1746 K, 450. 

L.1734 K. 453, 

L.1701 K. 459. 


Concerto, C. 2-Piano Score (Philipp). 
Concerto, Eb. 2-Piano Score (Philipp). 
Concerto, F. 2-Piano Score (Philipp). 
Concerto, A. 2-Piano Score (Philipp). 
Concerto, C. 2-Piano Score (Philipp). 
Concerto, Eb. 2-Piano Score (Philipp). 
Concerto, Bb. 2-Piano Score (Philipp). 
Concerto, G. 2-Piano Score (Philipp). 


Concerto, F. 2-Piano Score (Kullak- 
Philipp). 


Concerto, Dm,.2-Piano Score (Kullak). 
Concerto, C. 2-Piano Score (Bischoff). 
Concerto, Eb. 2-Piano Score (Bischoff). 
Concerto, A. 2-Piano Score (York). 
Concerto, Cm. 2-Piano Score (Bischoff) 
Concerto, C. 2-Piano Score (Philipp). 
Concerto, D. “Coronation”, 2-Piano Score 
(Rehberg). 


L. 1786 K.503. 
L.665 K.587. 


